PAINT HAS
INEVER
LOOKED SO
GOOD!

AN INTRODUCTION
TO THE WORLD OF
PAINT FINISHES

By LORRA RIVERS

FAUX FINISH: A paint finish or process
that involves the manipulation of paint
or stains with a variety of tools used to
replicate the original material.

DECORATIVE PAINTING: A paint finish
or process that involves the manipulation
of paint with a variety of tools used to cre-
ate dramatic and artistic surface effects.

1ese two terms are often used

synonymously with faux finish-

ing being the more recognized
term. Regardless of the term used, the
end result is typically the same, beautiful
walls that create a presence or ambience
for a room.

In addition to the furnishings and acces-
sories that contribute to the character of
a room, walls saturated with color pro-
vide the finishing touch and atmos-
phere. Colors can be reminiscent of
nature’s wonders, jewels of the Nile or a
rainbow spectrum. Further enhance-
ment of these walls with pattern and/or
texture, will make the room pop with
theatrical drama or soft elegance, the
choice is yours. And let’s not forget the
ceiling, for it is the crowning jewel of a
room and deserves the same special
attention.

Decorative/faux painting is not only for
wall surfaces. That wonderful flea market
furniture find can have new life breathed
into it with a fresh coat of paint and a
crackle finish applied. Floors painted in
checkerboard patterns or stenciled with
motifs to replicate custom inlaid wood
are also achievable with paint. And as

was previously mentioned, ceilings do
not have to remain white. With the
proper use of color and/or pattern, a
painted ceiling will not necessarily make
a room recede. It has the potential of
becoming an illusion of draped fabric, a
beautiful blue sky with clouds or a
Michelangelo-inspired masterpiece!

Although wallpaper is still a staple in the
wall covering industry, decorative/faux

finishes have been gaining steady
ground for many years. Wallpaper has
the appeal of providing beautiful colors
and patterns in a format that has a “user
friendly” application. Furthermore, in
many instances it is scrubbable, making
it desirable for use in high traffic areas.
The downside to this material is that in
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the best of installations, seams eventu-
ally open up. And perish the thought of
growing tired of the look, for there is no
greater chore than removing old wall-
paper. Enter the world of decorative
painting. Seams are a thing of the past,
for it is a paint finish. The durability
issue is resolved because the walls are
base coated with scrubbable paint
sheens such as eggshell, satin or semi-
gloss. Over time, if the paint finish is no

longer desirable, simply paint over it.
The “user friendly” aspect of decorative
painting is such that certain finishes are
achievable by even a novice with a
degree of patience (see featured “how-
to” paint technique). Artistic talent
helps, but is not a prerequisite.
Admittedly, there are paint techniques

s-



. RUBBING

Step 1t Rase coat walls to be fin.
ished, with two coats of latex paln
(eggshell, satin or semisgloss: flat
paint is reot recommended because of
its porosity). Allow paint to dry for

b dlays.

Note: This technique is especially
appealing for Imperfect walls becanse
its pattern does a great job in camou-
flaging the imperfections.

Step 2 Using painter's tape, mask
off the ceiling, baseboards, trim and
any adjrcent walls that will nod
receive the paint technlque,

Step 3 Mix a ratio of 1:1 batex. paknt
and latex glare in a confainer. The con-
sistency nieds to be such that when
e glaze is applied to the wall, cniough
time b5 allowed to move the paint glase
unthl the desined effoct is sclieved.

that require a degree of skill, a working
knowiledge of artistic tools and wipplicg
and an abundance of patience. This s
when the services of a decorative/faux
painter may need to be calbed upon,

Ihere ane many different types of tech-
rlil.|1I1.'!|- used in decorative painting.
Some cxamples with dese riptions anc
lisheel el

® Sponglng- One of the casiest and
fastest methods Involving the use of &
viartiety of sponges, the most common
being the sea sponge, to apply palnt
glaze to a surface, The result s a fimely
textured or & large flecked efhect,
deperding on the sponge used and the
marner of apgilication.

® Ragging- techinkpue typically invobe-
Ing the use of a crumpled rag to apply a
paint glaze to a surface producing a
erushed velvet of wift swede effect. Swch
mualerials as |:'|-'|-'-'|i'.. cheesecloth of
chamais can also be woed producing
viry dirmatic effects.

vl Crlaee bs o transhecent palbnt medi-
e utilized to extend the drying time
of the paint 5o that enough working
Hamie i given bo achieve the paint eifea,
Crlam choss not affect
the Intensity of the
oo, ratheer it aliers
e translucency or
CHPICTISS,

Stepd: With a
small chip brush,
apply the glaze in a
engsshatch pattern
OWEr approximate-
Iy & 2* x 2* arca.
With a bumeched up
rag, go back over
the same anea
spreading the paknt
out in a clrealar
rubbing motion being sure to allow
some ol the base color to show
through. Continue to the next sec-
tion feathering or fading the edge o
that cach section blends ino the next
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wilthioait dirmarcation lines. Continee
until all wall surfaces are complete.
For ease of operation, this technique
works best with two people, one
applying and the
ather rubbing the
glaze,

Meoter Thene are two
types of rubbing. on
and off, The tech-
nigue  deseribed
above is rubbing-
aff, whereas the
glaze is applied to
the wall with a
bruth and then
rubbed. In mub-
bing-on, a small
amoant of glaze is
applicd directly to
the rag and simply rubbed onto the
wiall surface. The resultant color will
Be more intense with rubbing-off
due to the fact that more glaze is
being applied to the wall,
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& Rubsbing- technique involving the
rubbing of a paint glare on a surface
eypically with a g prodhecing swirlsd
clouds of color, (Featured “how-to®
techinbgue)

@ Dragging- technigue involving
dragging a brush through wet paint
glaze producing fine striations. This
finish can also produce a linen, sk
shantumg or grass cloth effect, depend-
ing on the direction of the dragging
and the fools used.

iher examples include stippling,
stenciling, mibber-stamping. striping,
oolor washing, tissue pagser, torn pajpsr,
aned combing. Any combination of the

aforementioned wehniques can be
wsed producing very dramatic effects
Each finish has the ability of taking on
various patterns or texbures -;.[l.'I!-'l.'l'H'-
ing on the tool used, The sky 15 truly

thie limit, with one's degeee of creativi
ty ar willingress (o expand their hori-
Foms the onby hindranoe.

Likewlse, there are many different
typis of faux finlshes, Such technbgues
as marbleizing, wood gralning, crack-
ling, pickling, distressing, venetlan
plastering and gilding to name a few,
all lend themselves to producing beaw-
tiful replicas, Objects such as time-
worn  antique fufniture, nature’s
eantiful stones and wood, oF exdqul-

site metal patinas are all achievable
with faux finlshes.

And mow for the featured “how-to™
technique of ubbing, but remeniber,
patienoe is a virtwe, and with 1, this
partkcuiar cifect will give those tired
wialls a new joli. The world of decora-
tiveffaux painting is gaining in popu-
larity an & rapid pace. The artistic touch
that It lends to a spade is excepliomnal
andd umiguee,

An opportunity to creativily express
orne's sgnatune style is now an exciting
prossitlity, Being open (o something
=gt of ik norm® o “different™ could
result ina masterpdece of a finish that
will make everyone who sees it give
thiedr stamp of appeoval with sounds of
ool and aahs and will make you sim-
ply sl

LR Designs, oawned by inferion design-
r Lorra Bivers, is & full-service resi-
dentialfcommercial interior design
company located in Washington, 150,
202-526-4 580
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